MIHICTEPCTBO OCBITU I HAYKHU YKPATHU
BoJsmmHchbKHiT HanioHAJbHUI YHiBepcuTeT iMeHi Jleci Ykpainku
daxyabTeT iHO3eMHOI ¢i10J10Til
Kadenpa npakrukm aHraiicbKoi MOBH

CUJIABYC
BUOIPKOBOI'O OCBITHROT'O KOMIIOHEHTA

OBLIQUE MOODS IN PATTERNS

niAroToBKHU OakaaBpa
cnenianabHocTi 035 dinonoris
ocBiTHLO-TIPo(eciiiHoi mporpamMu Moga 1 Jiteparypa (anrmiiceka). [lepexnan

Jlynbk — 2024



Cunadyc ocBitTHboro kommnonenta «OBLIQUE MOODS IN PATTERNS»
MIATOTOBKM  OakayiaBpa, raiay3l 3HaHb 03 ['ymanitapHi Haykw,
cnemianbHOCTi 035 Dijooris, 3a OCBITHRO-TIpodeciiiHOIO Mporpamoro «MoBa
1 miTepatypa (aHriificeka). Ilepexmany.

Po3po0HuK:

CeMeHIOK A. A., KaHauaaT GUIOIOTIYHUX HAYK, JOIEHT Kadeapu MpakTUKU
aHTJIACHKOT MOBH.

IHoroaxeno
["apaHT 0CBITHBO-IPO(ECIHOI TpOorpamMu nou. Hkamapna O. A.

Cunadyc OCBITHBLOIO KOMIIOHEHTAa 3aTBepPI:KEHO Ha 3acilaHHi Kadeapu
MPAKTUKH aHTJIiHChKOI MOBH, TTpoTOKOI Ne 1 Bix 29 ceprus 2024 p.

3aBigyBau Kadeapu = npod. Komsima E. K.

© Cemenrok A. A., 2024 p.



1. Onuc oCcBiTHHLOr0 KOMIIOHEHTA

Tabnuysa 1 (Oenna ghopma)

I'asy3b 3HaHb,

XapakTepuCcTHKA OCBITHHOIO

. . cneniajbHiCTh, KOMITIOHEHTA
HajimeHnyBaHHSI IOKA3HUKIB .
OCBITHSI Mporpama,
OCBITHIll CTYIIiHb
Jenna ¢popMa HABYAHHS
BuoipkxoBuii

KinbkicTh roqun/Kpeaurib:

03 I'ymaniTapHi HayKkn

150 ron./5 xpeauTiB
035 dinonorin
Mosa i Jgiteparypa
(anrJjiiicbka).
IH/I3: nemae Iepexian
bakanasp

Pik HaBuaHHA: 2

Cemectp: 3

Jlenii — 10 rox

IpakTnyuHi (ceminapmu):
20 rona.

Camocriiina pooora: 110 roa.

Koncyabranii: 10 roa.

dopmMa KOHTPOJIIO: 3AJTIK

MoBa HaBYaHHA

aHenitcobKa

Tabnuys la (3a0una ¢hopma)

I'asny3b 3HaHb, HATIPAM

XapakTepHCTHKA OCBITHHOTO

. . . . KOMIIOHEHTA
HaiimenyBaHHsI NOKA3HUKIB MiITOTOBKH, OCBITHLO-
KkBaJiikaniiinuii piBeHb
3aouHa popMa HaBUaHHS BubipkoBuii
KinbkicTh rogun/kpeaurisb: Pik HaBuanus 2
150 ron/5 kpeuris 03 'ymaniTapHi Haykn
Cemecrtp: 3
035 dijoaoris Jekuiii 4 ropa.
I[IpakTnyHi (ceminapu) 6 roa.
Mosa i JiTeparypa .
IH/3: nHemae PATyP JlabGoparopni _____ ron.

(anraiiicbka). Ilepexian

Cawmocriiina podora 122 ropa.

bakajaBp Koncynbramii 18 roa.
dopma KOHTPOJTIO: 3aJTIK
MoBa HaBYAHHSA aueniicoKa
II. Indopmanisa npo HIIII

[IpizBuie, iM’s Ta 10
0aThbKOBI1

Cementok AHToHiHa AaHaciiBHa

HaykoBuii cTyminb

KaHauaaT HUIOIOTTYHIX HAYK




Buene 3Banns JOTICHT Kadenpu NPaKTUKH aHTIIHCHEKOI MOBH

ITocana JOLIEHT

m.1. (099) 183 1110; (067) 332 4161

KonrakrTHa indopmaris
opman semenyuk@eenu.edu.ua

http://94.130.69.82/cgi-bin/timetable.cgi

OuHi KOHCYNbTAlii: B J€Hb NMPOBEICHHS JICKLINA / CeMiHApChKUX
3aHATH (3a MOMEPETHBOI0 JOMOBIICHICTIO). Y Ci 3aUTaHHS MOYKHA
HAJICWJIATH HA EJIEKTPOHHY CKPUHBKY, 3a3HaueHy B CHIIA0yCi.

JHi 3aHATH

III. Onuc ocBiTHHLOr0 KOMIIOHEHTA

1. Awnomauin. BubGipkoBuii ocsitHiii kommonent «Oblique moods in patterns»
NpU3HAYCHUH U 300yBaviB OCBITH 2 POKY JEHHOI Ta 3a04YHOi ()OPM HaBUAHHS IEPILOTO
(6akaaBpCchKOTO) piBHS BUIIOI OCBITH (GaKynbTeTy iHO3eMHOI (isonorii. BubipkoBuii ocBiTHIN
KOMITOHEHT HAI[ICHHU Ha O3HAMOMIIEHHS 3 OCOOJHMBOCTSIMH B)KMBAaHHS YMOBHOTO CIIOCOOY Y
cyyacHiil anrmiiicekiii MoBi. IlpeameroM € yMOBHHII crOci0 aHTTIHCHKOrO Ai€CIOBa, 30KpeMa
the Subjunctive I, the Subjunctive 1l, the Conditional, the Suppositional. O6’exkTom € criocoou
YTBOPEHHS Ta MATTepHU (PYHKIIOHYBAHHS 3a3HAUYEHUX THIIIB YMOBHOTO CHOCO0Y B CydyacHiit
AHTJIACHKIA MOBI.

2. Ilpepexeizumu. 1liArpyHTSM Uis BUKJIAJaHHS piBeHb aHIrIiicbkoi MoBu B2, 6a30Bi
3HAHHS 3 YTBOPEHHS Ta B)KMBAaHHS 4acOBUX (DOpM jieciioBa B aKTHBHOMY Ta TAaCUBHOMY CTaHaXx.

Iocmpexegizumu: OK «TeopeTnyHmii Kypc aHITIHCHKOT MOBUY, « AHTIIIHCBEKAa MOBaY.

3. Mema i 3a60annsa 0ceimub020 Komnonenma. MeTa ToNATaE B 3aCBOEHHI 3HAHb PO
BXKUBaHHS Ta (YHKIIOHAIbHE HABaHTAXKEHHS IMATTEPHIB YMOBHOTO CIOCOOY [i€cioBa B
NUCHMOBIH Ta yCHIN (pOpMax cydacHOi aHTITIHCHKOI MOBH.

OcHosHumu 3a860AHHAMU €

1. chopmyBatu ycBiomiieHE PO3YMIHHS TEOPETUYHHX OCHOB I'paMaTUYHMX SIBULI, IO
BHBYAIOTHCS;

2. PO3TIISIHYTH Ta YSICHUTHU CIIOCOOH aHTIIIHCHKOTO Ji€CIOBA;

3. o3HalloMuTH 3100yBaudiB OCBITHM 3 pI3HOBHIAMHU YMOBHOIO CIOCOOYy B Cyd4acHid
aHTJIHACHKIA MOBI;

4. BHUPOOUTH yCBIJIOMJICHHS 3HaYEHHS 1 BUKOPUCTAHHS YMOBHOTO CIIOCOOY;

5. cmpusaTH B ONaHyBaHHI MaTepialy CTOCOBHO YTBOPEHHsI Ta BXKMBaHHS marTepHiB 3 the
Subjunctive I, the Subjunctive 11, the Conditional, the Suppositional Mood;

6. mig yac JeKmid Ta CeMiHapChKHX 3aHATh 3a0e3meuuTH (OpMyBaHHS y 3/7100yBadiB
YMIHHA Ha TMpPAKTUII 3aCTOCOBYBAaTH TATTEPHH Ta TEPEKIaJaTH iX HAJICKHAUM YHHOM
YKPaiHCBKOIO.

VY nporeci BUBYEHHS OCBITHBOTO KOMIIOHEHTa BUKOPUCTOBYIOTHCS TaKl METOIU:

*  MOSICHIOBAJBHO-UIIOCTPAaTUBHUM Ta  PENpONyKTUBHUN  (PO3MOBiAb, MOSCHEHHS,
KOHCYJIbTaIlisl, poO0Ta 3 MAPYIHUKOM, MMOCIOHUKOM, CIIOBHUKOM, LTFOCTpAIliSIMH, I€MOHCTpAITis,
BUKOHAHHS BIIPAB, TIPAKTUYHUX 3aBJIaHb);

*  npoOIEeMHO-TIOIIYKOBHH (ITPOOIEMHOT0 BUKIIAAY, pO3B’I3aHHS IPOOJIEMHUX CUTYaIlii,
Oecija, CIIOCTEPE)KEHHs, y3araJbHEHHs, CHHTE3, aHali3, MOPIBHSIHHA, 3ICTaBICHHS,
CTPYKTYpYBaHHS);

*  KOMYHIKaTUBHO-TBOPYMH 3 €JEMEHTAMH IHTEPAaKTUBHOIO HaBUaHHsS (BUPILICHHS
TBOPYHUX 3aBJ/IaHb; CIUIbHE PO3B’sA3aHHs MpodsieM, poboTa B mapax, podora B rpymnax, AUCKYCIs,
CUTYaIlIHHUHN aHai3).

4. Pezynomamu Haguanna (KOMnemeHmHocmi).

V pesynbrati BUBYeHHs BOK 37100yBaui OCBITH ONAaHOBYIOTh HU3KY KOMIETEHTHOCTEH.

3arajbHI KOMIIETEHTHOCTI:

3K 1. 3parHicTe peani3yBaTd cBOI MpaBa 1 OOOB’S3KM SK YJIEHA CYCILJIbCTBA,
YCBIIOMJTFOBATH IIIHHOCTI TPOMAASHCHKOTO (BUIBHOTO JEMOKPATHYHOIO) CYCIJIBCTBA Ta




HEOOXIJHICTh HOro CTajJoro pO3BUTKY, BEPXOBEHCTBA IpaBa, MpaB 1 CBOOOA JIOAMHHU 1
IrpOMaJsiHUHA B YKpaiHI.

3K 2. 3parHicTh 30epiratu Ta NPUMHOXXYBATH MOPAJbHI, KYJIbTypHi, HAYKOBI LIHHOCTI 1
JIOCSTHEHHSI CYCHIJIbCTBA HAa OCHOBI PO3YMIHHS ICTOpii Ta 3aKOHOMIPHOCTEH pPO3BUTKY
npeaMeTHoi oOmacti, ii Micus y 3araipHill CUCTeMi 3HaHb MPO MPHUPOIY i CYCHUIBCTBO Ta Y
PO3BHUTKY CYCHIJIbCTBA, TEXHIKHM 1 TEXHOJIOT1H, BUKOPUCTOBYBATH Pi3HI BUAM Ta (HOPMHU PYyXOBOi
AKTUBHOCTI JIJIs1 aKTUBHOTO BIINIOYMHKY Ta BEACHHS 3JJ0POBOTO CIIOCOOY KUTTSL.

3K 3. 3gaTHiCTh OyTH KPUTHYHUM 1 CAMOKPUTUYHUM.

3K 5. 3aTHiCTh yUUTHCS i OBOJIO/IIBATH CYYaCHUMH 3HAHHSIMH.

3K 6. 3gaTHICTB JI0 MOIIYKY, OTIPAIFOBAHHS Ta aHaJi3y iH(opMaIlii 3 pi3HUX JHKEPEIL.

3K 7. YMiHHS BUABISATH, CTABUTH Ta BUPIIIYBATH MPOOIEMH.

3K 8. 3gaTHiCTh paIfoBaTH B KOMaH/i Ta aBTOHOMHO.

3K 9. 31aTHICTh CHINIKYBAaTHCS 1HO3EMHOIO MOBOIO.

3K 10. 3gatHicTh 10 aOCTPAKTHOTO MHUCIICHHS, aHAJI3y Ta CUHTE3Y.

3K 11. 3gaTHicTh 3aCTOCOBYBATH 3HAHHS Y MPAKTHYHUX CUTYAIlisX.

3K 12. HaBuuku BUKOPUCTAHHS 1HPOPMAIIITHUX 1 KOMYHIKALIHHUX TE€XHOJOTIH.

daxoBi KOMIIETEHTHOCTI:

@®K 1. YcBigoMieHHS CTPYKTYpHU (B1I0IOTIYHOT HAYKHU Ta ii TEOPETUYHUX OCHOB.

@K 2. 3pmaTHICTP BHKOPUCTOBYBAaTH B MPO(dECiiiHIM MisIIBHOCTI 3HAHHSA MPO MOBY SIK
0COOJIMBY 3HAKOBY CUCTEMY, ii mpupoay, PyHKIii, piBHI.

O®K 11. 3garHicTh 10 HalaHHS KOHCYJBTAIIN 3 TOTPUMAHHSIM HOPM JIITEpAaTypHOI MOBH Ta
KYJIBTYpPH MOBJICHHS.

OK 12. 3gaTHICTH 10 OpraHizaiii iI0BOT Ta MKKYJIBTYPHOI KOMYHIKAIIii.

IIporpamHi pe3y/ibTaTH HABYAHHSA:

[TPH 2. EdexTuBHO mpamroBatu 3 iHpOpMaliero: noOupatd HeoOXimHy iH(oOpMamioo 3
PI3HUX JKepell, 30KkpeMa 3 (paxoBoi JiTepaTypu Ta €JIeKTPOHHUX 0a3, KpUTUYHO aHali3yBaTH Ta
IHTEpIPEeTYyBATH ii, BHOPAAKOBYBATH, KJIACU(PIKyBaTH i cucTeMaTU3yBaTH.

ITPH 3. OpranizyBatu npoliec HaB4aHHs Ta CAMOOCBITH.

[TPH 6. BuxopuctoByBaTu iHpOpMaIiiiHI Ta KOMYHIKalilHI TE€XHOJIOTI JUIsl BUPILICHHS
CKJIaIHUX CHeLiali30BaHuX 3aJa4 i mpo0ieM npodeciiHoi TiSIbHOCTI.

Y pe3yJbTaTri BUBYEHHSI LILOI0 OCBITHHOI'O KOMIIOHEHTa 3100yBadi ocBiTH OynyTh
3HATH CIIOCOOM aHIIIMCHKOIo Ai€CI0Ba, PI3HULIIO B YTBOPEHHI Ta BUKOpHCTaHHI the Subjunctive
I, the Subjunctive Il, the Conditional, the Suppositional Mood, npuramansi iM TaTTepHUA IS
BUPAXEHHS PI3HUX 3HA4Y€Hb, NPaBUJIa YTBOPEHHS Ta BKMBAaHHSI YMOBHMX pEeUeHb HYJIbOBOTO,
MEepIIoro, JAPYroro, TPETbOro Ta 3MIMIAHOTO THITIB, SIK BUKOPHUCTOBYBAaTH YMOBHHUM CrOciO B
pEeUCeHHSIX JUIs Tepeiadi HepealbHOI YMOBH, 0a)XaHOCTI Jii Ta 3aJ€KHO Bl CTPYKTYpH PEUCHHSL:
MIPOCTOTO YU CKIIQJHOTO.

Y pe3yJbTaTi BUBYEHHSI IbOT'0 OCBITHHOI'0 KOMIIOHEHTA 3100yBa4i OCBITH ONIaHYIOTh
BMiHHSI: BU3HAYaTH THIIA YMOBHOTOT CITOCOOY, BOJIOJITH HaBHYKAMHU I'PaMaTHYHO MPABHILHO
¢dopmyIoBaTH TNHCHMOBE Ta YyCHE MOBJEHHS 3 BUKOpucTaHHsAM the Subjunctive I, the
Subjunctive 11, the Conditional, the Suppositional Mood; egekTHBHO i THY4YKO BUKOPHCTOBYBATH
NaTTepHU THUIIB YMOBHOI'O CIOCOOY B PI3HOMAHITHHX CHUTYaIlisiX COI[aJlbHOTO, HAaBYaJIbHO-
aKkaJeMidyHOro Ta Npo(eciiHOro CHUIKYBaHHS; BHKOPHUCTOBYBATH TpaMaTUYHHMM Marepial,
3aCBOEHUI B MEXaXOCBITHBOI'O KOMIIOHEHTY, MU MEpeKIIai, 3araioM ONepyBaTu MOHATIHHUM
armapaToM NpPaKTUYHOI TPAaMaTHKH, SKAW € BaYKITMBOIO CKJIAZOBOIO TPAaMAaTHYHOT KOMIIETEHTHOCTI
SK €JIEeMEHTY MOBHOT KOMITETEHTHOCTI.

VY pesynbrati BuBueHHss BOK 3100yBaui ocBitTu omanyroth Taki SOft sKills, sk naBmuku
KPUTUYHOTO MHUCJIEHHS Ta 0OpoOku iHpopmarii, po6OTy y KoMaHai, HU(POBY I'PaMOTHICTb,
B3a€EMO/IIF0, YMIHHS JIOT1YHO BHOYOBYBAaTH BUCIIOBIICHHS, 3aCTOCOBYBATH KPEATUBHUHN T1IX11T 10
3aBJaHb.



5. CmpyKkmypa 0c6inmHb020 KOMNOHEHmaA.

Tabauys 2 (Oenna)

KinbkicTs roqmn

Yy TOMY YHCJII

Hasu 3microBuX MoayJiB i Tem dopma
Ycboro IIpakr.
Jlek. . Konc. | Cam. po0. | koHTpOJIIO /
(Cemin.)
bamm
1 2 3 4 5 7 8
3micToBmii MoyJIb 1. 3arajibHi NUTaHHSA Teopii HAYKH
Tema 1. Mood. Oblique Moods.
General notion.Formation and AC + b +
use of the Subjunctive I. 1 2 1 10 PI5</
Tema 2.. Formation and use of
the Subjunctive Il in simple JC + J1b +
sentences to express wish or 1 2 1 10 PK/
regret, advice or admonition. 5
Tema 3. The use of the 2 4 1 JC+ b +
Subjunctive Il in complex PK/
sentences, subject and 16 5
predicative clauses.
Tema 4. Formation and use of 1 2 1 JC+ b +
the Conditional Mood. PK/
Conditional sentences of the first 14 5
type.
Tema 5. Conditional sentences of 1 2 2 JC + JIb +
the second type. Conditional 14 PK/
sentences of the third type. 5
Tema 6. The use of the 1 2 1 JC + b +
Conditional Mood in simple 16 PK/
sentences. 5
Tema 7. Formation and use of the 1 2 1 JC + J1b +
Suppositional Mood in subject 14 PK/
and object clauses. 5
Tema 8. A comparative use of the 2 4 2 JC + 11 +
Suppositional Mood and the 16 PK/
Indicative Mood to express fear. 5
PazoM 3a 3micTOBIM MOTyIIEM 10 20 10 110 40
Buan migcymkoBuX podiT baa
KonTponbha pobota T /60
Ycnoro roquH 150 10 20 10 110 100




Tabauys 2a (3ao0uyna)

KinekicTs romun

y TOMY YHMCJIi

Ha3Bu 3MicTOBHX MOIYJIiB i TeM ®opma
Ycboro IIpakr.
Jlek. . Konc. | Cam. pob. | koHTpOJIIO /
(Cemin.)
bamm
1 2 3 4 5 7 8
3micToBmii MoayJib 1. 3arajibHi nUTaHHA Teopii HAYKH
Tema 1. Mood. Oblique Moods.
General notion.Formation and JAC + JIb +
use of the Subjunctive I. 1 1 4 30 PK/
5+5
Tema 2.. Formation and use of
the Subjunctive Il in simple and JAC+ 11b +
complex sentences. 1 1 4 30 PK/
5+5
Tema 3. Formation and use of 1 2 6 JC + J1b +
the Conditional Mood. 30 PK/
5+5
Tema 4. Formation and use of 1 2 4 JC+ b +
the Suppositional Mood 30 PK/
5+5
Pa3oM 3a 3MICTOBHM MOJTyJIEM 150 4 6 18 122 40
Buan nmizcymkoBux pooir Bbaa
KontpoasHa poboTa T /60
Yceboro rogua 150 4 6 18 122 100

Hpumimxu: 1. Teams, Zoom — modice 3acmocos8ysamucsi 0OHa 3 naam@opm aoo ixwiu

cumbio3 0ns 3000y6auie oceimu 3 IHOUBIOYANbHUM NIAHOM HABYAHHA Ma/abo nio wac peanizayii
0CB8IMHbO20 npoyecy 6 Yuisepcumemi y OUCMAHYIUHOMY pexcumi, 8i0n08ioHo 00 Ilonodwcenns
npo eleKMpOHHULL KYPC OC8IMHbO20 KOMNOHeHmY Y Boauncokomy nayionanvnomy yHieepcumemi
imeni Jleci Ykpainxu, Ilonosxcenus npo oucmanyitine naguanus y Boauncokomy nayionanvnomy

yHigepcumemi imeni Jleci Ykpainku, nakasie pekmopa
2. Memoou ma ¢ghopmu xommponro: J[C — ouckycia, /[Ib — oebamu, PK — poss’ssyeanns
keticis, KP — mo0ynvHa konmponvua poboma/ konmpoivia pooboma, T — mecmu.

6. Camocmiiina poooma

CamocriifHa po0O0Ta OXOIUTIOE PO3MIUPEHE OMPAIFOBAHHS TEOPETUYHOTO HATTOBHEHHS TEM
JeKIIIHOTO MaTepialy Ta MiATOTOBKY A0 MPaKTUYHUX 3aHSTh, 10 BioOpakae 3arajbHa OILliIHKa

3a TeMy.




Tabauys 3

KinbkicTn
IIuTanus
roamuH eu
Tema aJad CaMOCTIMHOI'O
OeHHa 3a0uHa -
dopma dopma P
Tema 1. Mood. The Indicative Mood. The
10 30 Imperative Mood.
Tema 2. The use of the Subjunctive Il in simple
10 30 sentences to express preference or wish,
possibility or advisability.
Tema 3. The use of the Subjunctive Il in
complex sentences, object clauses,
16 adverbial clauses of comparison and
manner.
Tema 4. Zero conditionals. Conditional
14 sentences of the second type.
Tema 5. Mixed Conditionals.
14
Tema 6. The use of the Conditional Mood in
16 complex sentences.
Tema 7. The use of the Suppositional Mood in
14 30 adverbial clauses of purpose,
concession and problematic condition.
Tema 8. A comparative use of the Suppositional
16 32 Mood and the Indicative Mood to
express purpose.
Pazom: 110 122

1V. IloaiTuka OUiHIOBAHHSA
OmniHroBaHHA 3700yBayiB OCBITH PETyIIO€Tbea  [lonodicennam _npo nomoune ma
ni0cymMKo6e OUIHIOBAHH 3HAHb 3000yeauis suwoi ocgimu BHY imeni Jleci Yxpainku.

Hoaitnka HIII mono 3n100yBaya Bumoi ocBitn. OCHOBHMMH BHAAMHM HABYAJIbHHX
3aHATH npu BUB4YeHHI OK €: nekuii; cemiHapchki 3aHATTA, caMOCTiiiHa po00Ta, KOHCYJbTALlli.
KosxeH 3 BUIiB HaBYAIbHUX 3aHATH BIAMOBIIHO Ma€ MEBHY OpraHizamiiiny gopmy, ocoOauBoOCTi
MATOTOBKH i
nisuibHOCTI3100yBauiB ocBiTH. [loTOYHEe OLiHIOBaHHS, K€ Ma€ HA METI NEPEBIPKY PiBHS 3HAHb

3m00yBada BHIIOi

MIPOBE/ICHHS,

oprasizarii

CaMOCTIHHOT HABYAJILHO-ITI3HABAJIILHOL

sniicHioeTeess HIIIT mpoTsirom cemecTpy Ha JEKIIHHUX 1

CEeMIHAPChKUX 3aHATTAX Y MEXax 3MicToBOro Monyis. [loToune omiHIOBaHHS BKJIIOYAE B cebde
MOTOYHY poOOTY 3/100yBaya BUIIOT OCBITH 1] Yac JEKIIMHUX 1 cCeMIHApChKUX 3aHsTh. Ha menHiii
dopmi: y Mexax 3MICTOBOTO MOJIYJS 3a BICIM TEM — MakCUMyM 5 OaliB 3a yCHE ONUTYBAaHHA Y
3a3HaueHuX (opMax Ta MUCbMOBY MIATOTOBKY JI0 HEi; Ha 3a04Hii (GopMi: y MeKaxX YOTUPHOX
TEM 3MICTOBOTO MOAyis. Pe3ynabprar camocTiiiHOi poOoTH 3100yBayiB OCBITH OILIHIOETHCS Ha
MPaKTUYHUX 3aHATTAX. MakcuMalibHa OIliHKa 3700yBaya BHINOI OCBITH 32 TOTOYHE OIIHIOBAHHS
ctaHoBUTh 40 6aniB. 3a HAaNMMCaHHA KOHTPOJIbHOI pOOOTH YYaCHUK OCBITHBOTO IMPOIIECY MOXKE
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oTpuMatu MakcuMyM — 60 GainiB. BiqmoBigHO 1O MOJITHKM HAKONUYyBaHHA OaniB 37100yBau
BHIIIOT OCBITH MOXXe oTpuMaTd MakcumanbHO 100 GamiB. 3a pimeHHsaM kadenpu 3100yBavam
BUIIOI OCBITH, AKi Opanu ydacTb y poOoTi KoH(pepeHLil, MiAroToBIl HAYKOBUX ITyOJiKaliil, B
oJiMIiazgax, KOHKypcax HAYKOBHX POOIT W JOCATIM 3HAYHMX pPe3yJbTaTiB, MOXYTb OYyTH
NpHUCY/DKEHI JoaaTtkoBi (OOHycHi) Oanmu, sKi 3apaXxOBYIOThCS SIK PE3YJIbTaTH TOTOYHOTO
KOHTpoJt0. CucteMy OOHYCHHMX OaiiB MOTOHKYE HAYKOBO-METOIMYHA KOMICis (haKyJIbTETY.

MoaiTuka wmog0 akagemiuHoi goOpouyecHocti [lomiThka 1IOMO0 akKaaEeMIYHOI
no0podecHOCTI yHOpMOBaHa B Kodexci akademiunoi doopouecnocmi BHY imeni Jleci Yxpainku,
Ta perymroeThes [10I0KEeHHSIM PO NOPSAAOK 1 MPOLEAYPH BUPIMICHHS KOHMIIKTHUX CUTYaIlId Y
BHY imeni Jleci Ykpainku

JloTpumaHHs akajeMivyHoi T0OpodecHOCTI 3100yBa4aMu OCBITH mepeadavae:

— CaMOCTiilHe BUKOHaHHS HaBYaJbHUX 3aBJlaHb, 3aBIaHb MMOTOYHOI'O Ta MiJCYMKOBOTO
KOHTPOJIFO PEe3yJIbTaTiB HaBYaHHS (U1 OCi0 3 OCOOJMBHMH OCBITHIMH TMOTpeOamMu I BUMOTa
3aCTOCOBYETHCS 3 YpaxXyBaHHAM IXHIX 1HAMBIAYaIIbHUX MOTPEO 1 MOKIUBOCTEH);

— TOCHWIJIaHHS Ha JpKepela iHdopmalii y pa3i BAKOPUCTAHHS 11eH, pO3pOO0K, TBEPIKCHb,
BiZOMOCTEI];

— JOTpHMaHHS HOPM 3aKOHOZABCTBA PO aBTOPCHKE MPABO 1 CYMiXkKHI MTPaBa;

— HaJaHHS JOCTOBIpHOI i1H(OpMAIil MpO pe3ylbTaTH BJIACHOI OCBITHBOI (HAYKOBOI,
TBOPYOI) TiSUTBHOCTI, BUKOPUCTAHI METOAMKH JIOCIIHKEHB 1 JpKepena iHpopmarii».

BusBnenHs o3Hak akaJeMiqHOi He JOOPOYECHOCTI B MUCHMOBIH poOOTi 3100yBaua OCBITH
€ MiACTaBOIO JUIA il HE 3apaxyBaHHs, HE3aJeKHO BiJ MacmTabiB IuiariaTy 4 oOMaHy.
CnucyBaHHS M 4ac KOHTPOJBHUX Ta CaMOCTIMHUX poOIT, icIUTy 3a00poHEHi (30Kpema, 3
BUKOPUCTAHHSAM MOOUTbHUX AeBaiciB). XKomHi GpopMu NMOpyIIEHHS aKkaJeMiqHOT 100pOYEeCHOCTI
HE TOJEPYIOThCSA. Y BUMNAJAKY TaKUX MOJINA — pearyBaHHs BiAmoBigHo 1o Konxekcy akagemiduHol
nobpouecHoCcTi BonrHChKOTO HalliOHATBHOTO YHiBepcuTeTy iMeHi Jleci YkpaiHku.

IMoniTuka moao BiABinyBaHHs. BinBinyBaHHS 3aHATH € 000B’3KOBUM. 32 00’ €KTUBHUX
OpUYMH (Hampukiaja, XBopoOa, HaBYaHHS 3a MPOrpamMol0 MOABIHHOrO JUIUIOMA, 3
BUKOPUCTAHHSAM €JIEeMEHTIB JyalbHOI (opMu 3100yTTS OCBITH, MI)KHApOAHE CTa)KyBaHH:)
HaBYaHHS MO’K€ BIIOYBAaTHCh 3a IHAMBIAYaldbHUM TpadikoM, B OHJIAWH pexumi (3a
MOTO/DKEHHSIM 13 JIeKaHOM  (QakyibTery). *Opeanizayis OK 0o3eonsec enposadoicenns y
HABUANbHULL Npoyec eremMenmis 0yanbHoi ocsimu. 3000y6au modce NOEOHY8AmMuU HABYAHHS 8
VHigepcumemi 3 HAGUAHHAM HA poboyomy Micyi y 3axknadi uwjoi oceimu, HA NPUBAMHUX MA
0epIHCABHUX NIONPUEMCINEAX, WO Peani3yIomb MINCHAPOOHY OislbHICMb, 0e HAOY8ae HeOOXIOHI
3HAHHA, KOMNnemeHmHocmi 3 mem (Mooynis), nepedbavenux curadbycom OK, saxi oyinoromucs
npeocmasHukamu Ilionpuemcmea (nacmasnukamu) ma HIIII Yuisepcumemy. [lemani wooo
peanizayii elemenmis O0yaabHOi oceimu no0aHo 3a nocunrauuam Illonodcenns npo nid2omoexky
3000y6auie _oceimu_y BoauHcbkomy Hayionanbhomy YHieepcumemi imeni Jleci Ykpainku 3
BUKOPUCMAHHAM eJleMeHmis 0VaibHOoi hopmu 3000ymms oceimu

IlosiTuka MO0 BU3HAHHSA Pe3yJbTATiB HABYAHHS, OTPUMAHMX Yy (pOpMaJIbHii,
HedopmanbHiil Ta / 260 ingopmanbHiil ocBiTi.

[Tin yac BuBueHHs OK BH3HaIOTBHCS pe3ynbTaTH HAaBYaHHs, OTpUMaHl B HedopmanbHIN
OcBITI (podeciiiHi KypCH/TpeHIHTH, OHJIAH-OCBITa, CTaXXyBaHHS TOILO), SKi 3a TEMaTHKOIO,
00CSIrOM BUBYEHHS Ta 3MICTOM BiJIOBIIalOTh OCBITHhOMY KommoHeHTy «Oblique Moods in
patternsy» sk B LUIOMY, TaK 1 MOro OKpeMUM MOIYJsAM, TeMi (TeMam), o mepeadadeHi UM
cunabycoM. BusHaHHS pe3ynbTaTiB HaBYaHHS, OTPUMaHUX Y HeOpMalIbHIM OCBITI, BiAOYBa€eThCs
OPOTSTOM MEPLIOro MICsAIs — ceMmecTpy, y sikomy BuBuaeTbcss OK. Jlerami mono mpoueaypu
3apaxyBaHHS peE3YyJbTaTIiB TMOJaHI PEryaiorThCsa [loJI0KEHHSIM PO BU3HAHHS PE3YiIbTaTiB
HABYAHHs, OTpUMaHuWX Yy dopManbHiil, HedopMmanbHii Ta/abo iHbopManbHiii ocBiTi BHY
iMeHi Jleci YkpaiHKy 1 pillIeHHSIM HayKOBO-METOJIMYHOI KOMicii (haKkynbTeTy 1H03eMHOI (inonorii
(mpotokon Ne 7 Bix 03.02.2022 p.).
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IoaiTnka moao aeAnaifHiB Ta NMepeck/JaaJaHHs. BUBUYEHHS OCBITHHOTO KOMIIOHEHTA

nepenbayae, mo 3700yBad OCBITM BHKOHYE 3aBJaHHs 3TiTHO 3 HAaBYaJbHUM IUIAHOM Ta Y
BIJITIOBIJTHOCTI J10 IPOTpamMu CHIIadycy.

KpuTepii oniHioBaHHs 3HaHb 3100yBaya HA CeMiHAPCHKHUX 3aHATTIAX

Baan

3aranbHi KpUTEpii OIIHIOBAaHHS HaBYAJIbHUX JOCATHEHD 3700yBaya BUIIOI OCBITH

VY4acHUK OCBITHBOTO IMPOIIECY MAa€ CHUCTEMHIi, IIMOOKI 3HAHHS, BUSBIISLE HEOPIUHAPHI
TBOpY1 3/1I0HOCTI B HABYAJIBHIN JiSJILHOCTI, BMI€ CTaBUTH 1 PO3B’SI3yBaTH MPOOJIEMH,
CaMOCTIiHO 37100yBaTH 1 BUKOPUCTOBYBATH iH(OpMAIlilO, apryMEeHTYBaTH BJacHI
CY/DKCHHS TCOPETHYHMMHU 1 (aKTHUYHUMH TIOJIOKCHHSIMH, IIJCYMyBaTl CKa3aHe
BHCHOBKaMH, 37100yBau BHUILIOi OCBITH BUIBHO BOJIOJIE CHENiaJbHOIO TEPMIHOJIOTIELO,
IPaMOTHO UTIOCTPYE BiIMOBIb MPHUKIIAAaMH, BMi€ KOMIUIEKCHO 3aCTOCOBYBATH 3HAHHS
3 immux OK.

3HaHHA y4acHUKA OCBITHBOTO MPOLIECY € JOCTAaTHbO I'PYHTOBHHMMH, BiH IPABHIBHO
3aCTOCOBYE BHMBUCHHMH Marepiajl y CTaHJApTHUX CHTYallisX, yMi€ aHali3yBaTH,
BCTAHOBIIIOBAaTH 3B’SI3KM MDK SIBUIAMH, (hakTaMu, poOUTH BHUCHOBKH. BiAmoBimsb
MIOBHA, JIOTIYHA, OOTPYHTOBAHA, ajie 3 IEIKUMHU HETOYHOCTSIMH.

Y4acHUK OCBITHBOTO MPOIECY NEMOHCTPYE MOCEpPEAHI 3HAHHS OCHOBHUX IOJIOXKCHb
HaBYAJILHOTO MaTepiaiy. BiamoBinp y mijoMy 3al0BiUIbHA, 3700yBad BUIINOI OCBITH
3MATHUW aHali3yBaTH, MOPIBHIOBATH, POOMTH BHCHOBKH, HaBOJUTH OKpEMi NPUKIAIN
Ha MIATBEP/HKCHHS TICBHUX TyMOK, 3aCTOCOBYBAaTH BHBUCHUH MaTepial y CTaHIapTHUX
CUTYAITiSIX.

Y4acHUK OCBITHBOTO MPOLECY AEMOHCTPYE HU3bKUI PIBEHb 3HAHb, 3JaTHUN YaCTKOBO
BIATBOPUTH TEOPETHUHUI MaTepias BIAMNOBIAHO IO TEKCTY MiJpydyHUKa a0 JeKIil
HIIII, noBTopuTH 32 3pa3KoM MEBHY ONEPALIIO.

VY4acHUK OCBITHBOTO IMpPOIECY MOXKE PO3PI3HATH 00’€KT BHUBYEHHA, (parMEHTapHO
BIJITBOPIOE HE3HAYHY YACTHHY HaBYAJIbHOTO Marepiany, 3 gonomoror HIIII Bukonye
eJIEMEHTapHI 3aBJIaHHS.

V. IlincymMKoOBHii KOHTPOJIb

[TincymkoBuii KOHTpOJb 3aiKicHIO€Thes mpoBigHuM HIIII 1 mMoxke mpoBoauTHCh NuIIe

OJMH pa3 3TiJHO 13 PO3KJIAJOM MPOBEJCHHA NPAKTUYHUX 3aHATh. [loBTOpHE CcKianaHHS
MOXJIMBE, SKIIO 37100yBad OCBITM He HaOpaB MiHIMaJbHY KIUIbKICTh OadiB 3TiJHO 3
HAKONMUYYBaIbHOIO cHucTeMolo (60) 3a BHKOHaHHA BHIIB POOOTH MPOTITOM CEMiHAPCHKUX
3aHsTh, a00 X04Ye MiJBUIIUTH CBii Oan. Y TakoMy BUMAJKY MiACYMKOBUN 3aJIIKOBUN KOHTPOJIb
MpoBOANThCST y (opmi ycHoro omutTyBaHHs (2 murtanHs mo 30 OamiB MakcMMaibHO) Ta
nucbMoBoi pobOoTu (40 GamiB). PiBeHb 3HaHB 37100yBava OIIHIOETHCS B Oanax, (DIKCYyeThCS Y
KYpHaI Micisl BUBYEHHS 3MiCTOBOro mMoayis. IliicyMKkoBa oliHKa 3a HAI[lOHAIBHOIO IIKAJIO0
BHOCHUTBHCSI B 3aJ1IKOBY BIJIOMICTb.

VI. Ikana ouiHIOBaHHA

Omninka B 0ajax Oninka

90 — 100

82 -89

75-81 3apaxoBaHO

67 74

60 — 66

1-59 HezapaxoBano (HeoOXigHE MepecKIaiaHHs )




IIuTanHsA, AKi BUHOCATHCS HA 3aJiK:
1. Mood. The Indicative Mood. The Imperative Mood. Oblique Moods. General notion.

2. Formation and use of the Subjunctive I.

3. Formation and use of the Subjunctive Il in simple sentences to express wish or regret, advice
or admonition.

4. The use of the Subjunctive Il in simple sentences to express preference or wish, possibility
or advisability.

5. The use of the Subjunctive Il in complex sentences, subject and predicative clauses.

6. The use of the Subjunctive Il in complex sentences, object clauses, adverbial clauses of
comparison and manner.

7. Formation and use of the Conditional Mood. Conditional sentences of the first type. Zero
conditionals. Conditional sentences of the second type.

8. Conditional sentences of the second type. Conditional sentences of the third type.

9. Mixed Conditionals.

10. The use of the Conditional Mood in simple sentences.

11. The use of the Conditional Mood in complex sentences.

12. Formation and use of the Suppositional Mood in subject and object clauses.

13. The use of the Suppositional Mood in adverbial clauses of purpose, concession and
problematic condition.

14. A comparative use of the Suppositional Mood and the Indicative Mood to express fear.

15. A comparative use of the Suppositional Mood and the Indicative Mood to express purpose.

VII. PexomenaoBaHa jiTepaTypa Ta iHTepHeT-pecypcH
OcHoBHA:
1. Dooley J., Evans. V. Grammarway 3. Newbury: Express Publishing, 2020. 280 p.
2. Dooley J., Evans. V. Grammarway 4. Newbury: Express Publishing, 2020. 280 p.
3. McCarthy, M. English Grammar: The Basics. Routledge; 1st edition. 2021. 206 p.

4. Murphy R. English Grammar in Use. 5th Edition. Cambridge University Press. 20109.

5. Murphy R. English Grammar in Use. 5th Edition. Cambridge University Press. 2019.

6. Oxford English Grammar Course New Edition Intermediate with answers. Oxford University
Press. 2019. 346 p.

7. Wang, C. English Grammar for Writing: Lessons on Sentence Structure. Independently
published. 2021. 60 p.
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